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Jewels of Transcendence: Himalayan and Mongolian Treasures
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Gilt silver headdress of Khalka married women
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This headdress consists of 11 distinct parts. Among them are cap decorations,
dangling temple ornaments, and hair clips. The headdress in its entirety is decorated
with filigree foliate scrollwork and inlaid with pieces of coral, rubies, emeralds, rose
quartzes, garnets, tourmalines, and jade, which serve to radiate an aura of
extravagance and splendor.
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Knife set with gilt silver scabbard and flint striker with coral and turquoise inlay
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This Mongolian knife set is exemplary of the rich detail and virtuosity that went into
the portable, everyday objects of the nomadic tribe. The filigree surface is woven into
multiple layers, and the blade of the striker is decorated with double-dragon patterns
in gold inlay. An elegantly complex system of foliate scrollwork is adorned with coral
and turquoise, creating a striking contrast of reds and greens.
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Gilt silver filigree amulet box (gau) with precious stone inlay
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This gau box was once worn by a Sherpa woman who lived in the Himalayan
mountain region. Its intricate detail and rich materials demonstrate the highest level
of local craftsmanship. Its shape imitates that of a Vajra. At the center, a carefully-cut
ruby lies above a teardrop-shaped turquoise, symbolizing the bud of a lotus flower.
Filigree foliate scrollwork stretches from underneath and covers the entire surface,

surrounded at the edge by patterns of lotus petals.
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Pair of gold damascened iron forearm guards with Manchu inscription
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This pair of Tibetan forearm guards is damascened with gold. The Manchu characters
for "huturi jalafun," which in English mean "fortune and longevity" is placed on top
of the underlying gold detailing that makes up the object’s background. A "Face of
Glory" is depicted on both front ends with silver damascened eyes, a horned head, an
"eye of wisdom" between the eyebrows. Patterns of the sun and the moon are seen
over the forehead. Officers probably wore these forearm guards during festivals or
ritual ceremonies. The forearm guards were likely made by the Royal Workshop of
the Qing Court to be bestowed onto Tibetan nobles, thus highlighting the

communication between the Qing court and Tibet.
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Gold and gilt copper tayo necklace with precious stone inlay
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Vishnu, the second most important deity in the trinity of Hindu gods, rests above this
ornate tayo. The placement of this revered god on such accessory would have given
the wearer protection against evil spirits. In his four hands, Vishnu holds a quartet of
attributes: a manuscript (Sutra), a ritual knife (Phurba) with a triple gem (Triratna), a
lotus flower (Padma) and a discus (Chakra). The deity is adorned with gold, seen in
his long earrings, three necklaces, ritual celestial scarf of trumpeting makaras, and his
belt. Further protecting Vishnu is the canopy of cobra hoods, formed by the Nagas
who hover over the god with their scaly gold tails. Kumari, the child dancers who
embodied gods, would have worn this necklace during ceremonies in which they

were deemed “Living Goddesses.”
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Gilt copper five-petal crown with precious stone inlay
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This striking crown adorned with inlaid crystal gems and turquoises once decorated a
Buddhist statue. Five petals which symbolize Tathagatas are placed at the top of the
crown while curl-cloud patterns come down the sides as gems of red, green and blue

colors dot between them. Beneath the central petal is the “Face of Glory.”
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Gilt copper votive panel with pantheon in filigree and precious-stone inlay
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This votive panel has a wide border that is symmetrically decorated with four lotus
blossoms, four kirtimukha, two flying dragons, and butterflies. In the center of the
plaque is a two-level palace that houses six deities. On the upper level, Sakyamuni
Buddha is in the center, flanked by two four-armed gods. Scholars believe these
deities to be Avalokite$vara on the left, inset with turquoise, and Prajnaparamita on
the right, inset with coral. The lower level features Amitabha in the central register
flanked by two Nagaraja who are both seated upon snakes.

At the bottom of the image is a mountainous landscape with a group of linearly
arranged individuals. The two outer most figures are dressed in 18th-century military
costume, and each holds a musket. At the center of the group are two regal figures
who face one another, also dressed in 18th-century robes and crowns. The figure on
the left has dark blue skin and rides an elephant atop a howdah. The red king on the
right rides a horse. A dark blue form of Krishna (an Avatar of the Hindu god Visnu)
is between the horse and soldier. A red form of Avalokitesvara stands between the
elephant and soldier. This scene likely represents the meeting of two rulers of
opposing city-states within the Kathmandu Valley.

On either side of the palace are two white Salabhanjika ladies in their typical crossed
legged postures as they grasp the branches of a blossoming tree. Legend has it that
these fertility spirits can make a tree flower and fruit grow simply by kicking it.
Above them are two standing, four-armed deities. On the left in dark blue lapis lazuli
is Visnu holding his signature attributes, a discus, a mace, a conch shell and a lotus.
On the right of the panel is likely an unusual form of the creator-god Brahma, made
in turquoise holding a book. Two white Bodhisattvas appear as if they are standing on
the roof of the palace. In the sky above them, fly two red-skinned male Vidhadharas.




